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Your design dreams realized.

Most print designers we know
dream of working on a project
that involves specialty effects.

Specialty ink colors, varnishes, and foiling are popular
examples of eye-catching embellishments that can be
applied by industrial printing companies, but the added
cost and time can make these projects a rarity.

The Iridesse® Production Press changes that. This press
lets you combine stunning four-color imagery with

up to two Specialty Dry Inks in a single pass at rated
speed, all without sacrificing digital printing benefits
such as economical short runs and personalized printing.

Iridesse runs popular specialty colors, including:
L N TN
\ \___/

Xerox® Gold Xerox® Silver Xerox® Fluorescent Xerox® White Xerox® Clear Xerox® Low Gloss
Dry Ink Dry Ink Pink Dry Ink Dry Ink Dry Ink Clear Dry Ink

NOTE: The color swatches shown are simulations. They do not depict exact printed results. 1



5 \nche®

;;;;;

“Wait... this is all
—#=  digital printing?”

(Yes... we get that a lot!)




The Iridesse Production Press gives you a whole new way to think about design.
When you can use up to two Specialty Dry Inks along with CMYK, digital print
can move from being a basic option to an absolute must-have.

This lets you breathe new life into print:
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HOW THE IRIDESSE PRODUCTION PRESS WORKS

We make it easy to create more
“'wow’” per page.

Print CMYK plus two types of specialty effects at the same time.

FOR YOUR HOT PINK LOOK!

Real metallic effects: The sparkle of ~ White and Clear effects: Create Fluorescent Pink effects: This super-
High Definition Emulsion Aggregate new opportunities for unique design hot UV-reactive Specialty Dry Ink lets
(HD EA) Gold and Silver metallic expression. Unlock a broader range of  you pack more punch into print.
colors can be used on their own specialty media with White underlays,
or blended with CMYK and/or and enhance virtually any stock with ~ Use it on its own, pair it up with
Fluorescent Pink to deliver new, White or Clear design effects. another embellishment in a perfectly
stunning iridescent palettes that registered single pass, or blend it
create more “wow’—fast. You can also work with your print with CMYK and/or a metallic Specialty
provider to build up multiple layers Dry Ink to create millions of unique,
on a page to add dimension or eye-catching colors.

enhance opacity.



Underlay g ; Overlay

Gold, Silver, Fluorescent Pink, or White Gold, Silver, Fluorescent Pink,
2 White, Clear, or Low Gloss Clear

The Iridesse Production Press with award-winning Color FLX Technology combines the value of a four-color

digital press — personalization, economical short runs, and agile production — with up to two HD EA Specialty
Dry Inks in a single pass.

That single pass is important. It means that the different inks register very tightly, which is not the case
with other digital print technologies that require your print provider to manually feed paper through a press
multiple times. Our tight registration gives you a much higher-quality result.




HOW THE IRIDESSE PRODUCTION PRESS WORKS

When it comes to designing for the “wow,”
it's all about thinking in layers.

Layers should be arranged in your
files to mimic the order in which
the Specialty Dry Inks are applied o S Clear
at the press. A layer of Gold, Silver,
Fluorescent Pink, or White may be Can be Gold, Silver, White, Fluorescent
applied as the first layer on the o > Silver Pink, Clear, or Low Gloss Clear
page, creating an underlay for CMYK
elements, including blended colors.

Pages ¢ Layers Links

o > CMYK

CMYK elements are in the middle, Page: 1, 3 Layers Can be Gold, Silver,
and Gold, Silver, White, Fluorescent Fluorescent Pink, or White
Pink, Clear, or Low Gloss Clear may be

used on top as a spot overlay.

Layering
creates
dramatic
spot and/
or blended
effects




Say goodbye to costly foiling or coating and hello to new jobs.

Unique digital embellishment capabilities on the Iridesse Production Press make it easy for
you to unleash more results-driving “wow” per page while sticking to your clients’ budgets
and timelines.

Using traditional methods: With the Iridesse Production Press:

oo ]

Add days to your
production timeline.

While beautiful foil
stamping is a labor- and
time-intensive printing
method that requires
multiple runs to achieve
multi-color designs.

Add cost.

All that labor makes
foil stamping expensive.

Also, it can be applied only

to static (non-variable)
elements.

Deliver beyond CMYK
on demand.

Add a wide variety

of Metallic, Fluorescent
Pink, White, and Clear
embellishments to any
job element, whether

it be static or variable.
Jobs are printed at the
same productive rate as
CMYK-only — 120 pages
per minute.

No extra time is needed
for setup or drying!
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Expand your impression
of digital media.

[ridesse lets you run more textured and colored
media with confidence.

Combining Iridesse’s stunning print quality and
embellishments with specialty colored and significantly Standard
textured stocks infinitely expands the potential of
digital print.

and digital

stocks,

Where typical digital print may show paper mottle PLUS...
due to the surface inconsistencies of some of these
more challenging media, Iridesse prints are smooth

and consistent.” Highly CMYK over
textured White on
REMEMBER: uncoated dark

You cannot run Clear and Low Gloss Clear in
the same job since they each have to be in
the Overlay station of the press.

uncoated
media

stocks

*Your print service provider may choose to add Low Gloss Clear Dry Ink to achieve optimal image smoothness on these stocks.



Printing two Specialty Dry Inks in a single pass gives you a whole new level of
design flexibility. In fact, that’s one of the reasons we named this unique capability
Color FLX Technology.

Color FLX Technology lets you do new things with digital print.

FOR YOUR HOT

Create a spot specialty effect: Use more than one spot specialty Create ultimate brilliance with
Each of our Specialty Dry Inks — effect together: unique blended colors:

Gold, Silver, Fluorescent Pink, White, Want to use more than one specialty When you need a vibrant visual,
or Clear — can be used on its own spot effect in a job? No problem! think about the impact a palette
to create stunning spot effects. Our Two inline housings and tight color- of blended iridescent metallic
metallic inks contain reflective metallic  to-color registration means multiple colors can make. Gold or Silver
pigments that deliver true sparkle and  spot effects can be run together in can be blended with CMYK and/or
shine, amplifying your designs. one super-efficient single pass. Fluorescent Pink to create vibrant,

virtually unlimited metallic effects.

10
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This guide will walk you through
many ways to think about using
HD EA Specialty Dry Inks on the
Iridesse Production Press. Best
practices for file preparation are
included to ensure print results
match your design intent.

The design and file preparation
steps included in this guide assume
a working knowledge of Adobe®
Creative Suite applications.

Print instructions assume the
press operator is familiar with
the Xerox® EX-P 6 Print Server
Powered by Fiery®.




Create a spot

specialty effect




CREATE “WOW”
DESIGNS

CREATE A SPOT SPECIALTY EFFECT

Add sparkle, shine, and pop
with a spot of Gold, Silver,
Fluorescent Pink, White, or Clear.

Make your designs stand out with a jaw-dropping

spot specialty effect.

Spot specialty effects are stunning
in their simplicity.

Use solids or tints of Gold, Silver,
Fluorescent Pink, White, or Clear Dry
Inks to add immediate, cost-effective
value to graphics and text — even if
these elements are personalized!

Spot effects can be applied in
several ways:

e In small areas such as graphics
or text.

e As full-page floods such as a
Clear overlay or overall flood
of Fluorescent Pink, White, or a
metallic color.

e As a dimensional effect using
more than one layer of an ink.
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CREATE A SPOT SPECIALTY EFFECT

Add a spot effect to graphics or text.

While choosing to add spot effects to graphics or text will result in different appearances,
the process of identifying these areas in your designs is the same.

Since specialty effects are applied at the press, your In this guide, we will use
digital files won’t accurately depict the final printed the colors noted below -
results. We recommend you choose a color to make consistently — to represent

your spot effects easily identifiable within your files. each Specialty Dry Ink.

Silver Fluorescent Pink

Spec as PMS 871C Spec as PMS 877C Spec as PMS Pink C Spec as 100% Cyan Spec as 100% Magenta
C:20% M:30% Y:70% K:15% C:47% M:38% Y:38% K: 2% C:16% M:83% Y:0% K:0% C:100% M:0% Y:0% K:0% C:0% M:100% Y:0% K:0%

Name “Gold” Name “Silver” Name “FPink” Name “White” Name “Clear”

REMEMBER: If you do not have access to the PANTONE® swatch library, you may choose any on-screen color you’d like to represent your
Specialty Dry Ink as long as it is named appropriately and designated as a spot color.

14



CREATE “WOW”

DESIGNS

Spot effects can be created in just a few simple steps. Start by determining what effect you want -
Gold, Silver, Fluorescent Pink, White, or Clear — and where it will be applied within your design.

In this example,

we’ll show you how
to create a graphic
with a specialty fill.

This example uses:

Silver overlay

15



CREATE A SPOT SPECIALTY EFFECT

Add a spot effect to graphics or text.

While this example uses Adobe® Illustrator®, the same concepts apply in Adobe® InDesign®.

o Import vector objects, draw
and fill a shape, or select text
that will have the Silver Dry Ink
applied in Adobe® Illustrator®.

16

WE TRAVEL TO
DISCOVER

Layer Options

2
Name:

Color: LightRed  ~ [

[ Template [J Lock
Show Print

Preview [ Dim Images to:

e Add a new layer and name it
Silver. Cut and paste your objects
to that layer.

REMEMBER:

Capitalization of both the layer
and color name is important!

It lets the press know where to
apply the Specialty Dry Ink.

Swatch Options

Swatch Name:

Color Type: Spot Color v

Color Mode: Lab

Add PANTONE® 877C Silver to
your file. Designate it as a spot
color and name it Silver.

REMEMBER:

If you do not have access to
the PANTONE® swatch library,
you may choose any on-screen
color you'd like to represent
your Specialty Dry Ink as long
as it is named appropriately and
designated as a spot color.
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WE TRAVEL TO
DISCOVER

o Select the objects in your layer
and fill them with the Silver color.

If the objects will be placed on
top of a photograph or field

of color and you do not want

the background to show through,
select Knockout Group. If you
do want to see the background -
for example, an image under
Clear — select Multiply.

EPS Options

Version: | lllustrator CC EPS

Compatible with lllustrator 17 and above.
Preview Format: TIFF (8-bit Color)

© Transparent O Opaque
Transparency

Options

Embed Fonts (for other applications) &

Include Document Thumbnails

Include CMYK PostScript in RGB Files

[0 Compatible Gradient and Gradient Mesh Printing

e Save your file as an EPS for

placement in Adobe® InDesign®
using the standard settings for
EPS export.

CREATE “WOW”
DESIGNS

Good communication
with your print provider
is key!

When you hand your job
off for production, be sure
to tell your print provider
to run it with the Specialty
Dry Ink you've selected.

They will need to have
a specialty station

in their Iridesse
Production Press.

Remember to ask for

a press proof on your
specified stock. This will
help ensure the printed
result matches your
design intent.

17



CREATE A SPOT SPECIALTY EFFECT

Amplify spot effects with a second hit.

Looking for more pop from your specialty effect? No problem! Jobs running a single specialty
color can benefit from multiple hits of a Gold, Silver, or White - right inline.

This example shows one hit of White. This is the same job with two hits of White.

NOTE: Fluorescent Pink does not deliver a measurable
benefit when run with more than one hit.

18



CREATE “WOW”
DESIGNS

From a designer’s standpoint, file setup is exactly the same for

one hit vs. two hits.
Good communication

with your print provider
is key!

LE ALE * NEW YORK * 5.4% WITBIER + COLORADO
| 1202.-36 | 160237 | 2202-$10 602, FLIGHT-$2
%

swatch Name: [T
Color Type: Spot v (Ccancel )

[ Preview B O > White

W © Layers

When you hand your job
off for production, be sure
to tell your print provider
to run it with two hits

of the Specialty Dry Ink
you've selected.

Color Mode: CMYK

Cyan

Magenta o
Yellow o

Black o

} Page: 1, 1 Layer

R They will need a Specialty
8 D'y Ink UNDERLAY +

Make sure your specialty color is specified and assigned properly OVERLAY station in their
using the steps on pages 16-17. Iridesse Production Press

to apply two hits in a
single pass.
Two hits of a specialty color doesn’t mean two layers!

Set up your file just as you would for a single hit job

by placing all your specialty objects on one layer.
The double hit will be created at the press.

19



CREATE A SPOT SPECIALTY EFFECT

Add a spot flood effect.

Creating a flood effect — whether it’s using a metallic color, Fluorescent Pink, White, or Clear -
involves the same steps you will use to create smaller spot effects.

You can use floods to create large fields Flood overlays of Clear can be used
of Fluorescent Pink or a metallic color, to add shine and visual interest.
delivering a high-value effect - fast.

N
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Without Clear




CREATE “WOW”

DESIGNS

White can be used to flood an area White can also create floods on colored
under CMYK and metallic elements so and specialty media so CMYK elements
they pop on transparent substrates. print with gorgeous accuracy.




CREATE A SPOT SPECIALTY EFFECT

Add a spot flood effect.

Glossy overlay flood effects can be created quickly in any Adobe® Creative Suite program.

¢ Layers Swatches

o > Clear

o > CMYK

Layers ¢ Swatches

.
rj Oo'T Tint: 100 | > %

P4 [None] »®
Clear o I

1 (™. [Basic] (working) - Noerrors - 1 (™. [Basi] (working) - Noerrors v

o Follow the steps on page 16 e Draw a shape to create the e If you are using a Clear flood,
to create your specialty effect flood effect in the area you make sure you Multiply the object
layer and color swatch. want. Fill the shape with your over the artwork underneath so
specialty color. the Clear prints correctly.

22



CREATE “WOW”

DESIGNS

Underlay flood effects follow similar concepts with changes in color name and layer location.

Swatch Name

Color Type: Spot Color

Color Mode: CMYK

]
1|

Ya
Ka

ot > E omvk
© > [7] white

e Draw a shape to create the 0 Make sure you Multiply an object
flood effect in the area you over the White if you want the
want. Fill the shape with your White to be present, otherwise the
specialty color. press will knock it out.

0 Follow the steps on page 16
to create your specialty effect
layer and color swatch.

Depending on how you're using your flood effect, you will need to ensure your print provider

has either a specialty OVERLAY or UNDERLAY station in their Iridesse Production Press.

23






USE MORE THAN ONE SPOT SPECIALTY EFFECT TOGETHER

CREATE “WOW”

DESIGNS

Create more “wow” by printing
two spot specialty effects together.

Design without limits.
Print with “spot on” registration.

Want to use more than one specialty spot effect in a
job? No problem! Our tight color-to-color registration
means multiple spot colors can be run quickly and
accurately within a job.

These colors can be run together in a single pass:

. .
Gold + Silver Gold + White Gold + Clear
L A, |
White + Clear Silver + White Silver + Clear

NOTE: The color swatches shown are simulations. They do not depict exact printed results.

Gold + Fluorescent Pink White + Fluorescent Pink
Silver + Fluorescent Pink Fluorescent Pink + Clear

25



USE MORE THAN ONE SPOT SPECIALTY EFFECT TOGETHER

Design with Gold and Silver together.

Two spot specialty effects can be used next to each other or placed so they overlap,
depending on the result for which you’re looking.

Spot specialty In this example, we’ll

effects register
tightly?)n show you how to use

Iridesse two spot metallic

colors together.

This example uses:

Gold overlay
WEN YERR'S DAY

et

/"—*“_-

Silver underlay

26




CREATE “WOW”
DESIGNS

Remember, it’s all about thinking in layers.

You can use metallic spot colors as either underlays or overlays. This example shows Gold
over and Silver under, but those could easily be reversed depending on the desired effect.

A GOLD OVERLAY adds
contrast and shine; in some
areas, the two spot colors
overlap and create a blended

A
$ metallic champagne color

A SILVER UNDERLAY
of various tint percentages
is used for part of design

NEW VEAR S 24V

27



USE MORE THAN ONE SPOT SPECIALTY EFFECT TOGETHER

Design with Gold and Silver together.

NEW YEAR'S DAY

Swatches

Tint: 100 > %

V4 [None] ®
Gold ax

Silver

NEW YEAR'S DAY

NEW YEAR'S DAY |

0 Create your design and decide

where you want the spot
specialty colors to appear.

28

® Make sure your spot colors are

set up and named correctly:

Gold (capitalized) and
Silver (capitalized).

Both should be designated
as spot colors.

9 Now, it’s time to pull the file apart
in layers. Start by selecting all
your Silver objects.



CREATE “WOW”

DESIGNS

Layers

> Gold > Gold

> Silver > Silver

Page: 1, 2 Layers Page: 1, 2 Layers

__

NEW YEAR'S DAY )| NEW YEAR'S DAY

0 Select Cut, then select your 9 Follow the same steps to place G Depending on the desired effect,
Silver underlay layer. the Gold objects on your Gold you may choose to Multiply the
overlay layer. overlay objects so the two spot
Select Paste In Place to get layers blend.

the objects exactly where you
want them on the layer.

29



USE MORE THAN ONE SPOT SPECIALTY EFFECT TOGETHER

Design with Gold and Silver together.

Silver layer: Gold layer:

NEW YEAR'S DAY

o Before you create a PDF, it is a good idea to turn layers off one at a time
to make sure each contains the correct objects.

30

Good communication
with your print provider
is key!

When you hand your job
off for production, be sure
to tell your print provider
to run it with the Specialty
Dry Inks you've selected.

They will need to have

both specialty OVERLAY
and UNDERLAY stations
in their Iridesse
Production Press.

Remember to ask for

a press proof on your
specified stock. This will
help ensure the printed
result matches your
design intent.




CREATE “WOW”
DESIGNS

Design with a metallic and Clear.

Use Clear Dry Ink over a metallic flood to create high-end effects, all in a single pass.

In this example, we’ll
show you how to mix a
flood of metallic color
with a Clear specialty
design effect.

This example uses:

Clear overlay

CMYK

Silver underlay

31



USE MORE THAN ONE SPOT SPECIALTY EFFECT TOGETHER

Design with a metallic and Clear.

Clear effects add interest and value to a customer mailer.

A CLEAR SPOT OVERLAY
creates a dulling effect
over the Silver

CMYK
is used to render the logo
and full-color imagery

A SILVER UNDERLAY
provides a flood of
high-end metallic color

32



CREATE “WOW”

DESIGNS

This type of job follows the same file preparation steps as shown on the previous pages.
However, using Clear over a metallic color does give you some additional design options:

Clear creates a dulling effect when
used over a metallic.

This is important to keep in mind.
Rather than increasing the shine of a
metallic object, Clear Dry Ink creates
a contrasting, dull appearance when
placed over metallic colors.

75% 100%

You can create different effects by
using different opacities of Clear.

Varying the opacity of your Specialty
Dry Inks will create different effects.
Lighter opacities will create more
subtle effects, while 100% of Clear
over 100% of a metallic will deliver

a more dramatic look.

Clear adds shine to CMYK images
and stock.

When used over lighter-coverage
CMYK images or over stock on its own,
Clear Dry Ink adds shine. This creates
a spot gloss effect.

33



USE MORE THAN ONE SPOT SPECIALTY EFFECT TOGETHER

Design with a metallic and White,

Combine Gold or Silver with White to create stunning design expressions on colored
and transparent media.

In this example, we'll
show you how to use
a metallic overlay and

a White underlay to
amplify CMYK images
on colored media.

This example uses:

Gold overlay

MARCH 13,

7 1:34 in the afternoon . “ e

.\\\i\\\\l\\l\\@\\\\ﬂ\l‘\\‘

CMYK

White underlay

34



4 AMELIA HINTZ <SENN

o Create your design and decide
where you want the spot
specialty colors to appear.

Swatches

i
ﬂ o T Tint: 100

V4 [None] b
Gold

White

CREATE “WOW”

DESIGNS

6 Make sure your spot colors are e Now, it’s time to pull the file apart

set up and named correctly: in layers. Follow the steps on

Gold (capitalized) and
White (capitalized).

Both should be designated

as spot colors.

pages 28-29 to place and specify
your Gold and White objects.

35



USE MORE THAN ONE SPOT SPECIALTY EFFECT TOGETHER

White layer: Gold layer:

RXI AMELIA HINTZ €

&.

-;:

) AMELIA HINTZ )

ALL OF
OUR LOVE
—The Hintz
Family

s, .
= : ) ().
Y T (L - .
L 7 Ibs 8 oz - 23 inches . ‘o L"
O 1ncluding a White underlay will © Before you create a PDF, it is a good idea to turn layers off one at a time to

ensure the CMYK photo and make sure each contains the correct objects.
design elements print accurately
on the dark purple media.

REMEMBER:

Multiply CMYK elements over
White to ensure the White
underlay prints correctly.

36



CREATE “WOW”

DESIGNS

Opposites attract... usually.

Gold Dry Ink has a strong electrical charge, which creates the potential to repel
particles of White Dry Ink when the two specialty colors are used next to each other.
This can create a slight white halo effect in certain design cases.

If you see a slight halo around Gold
objects placed over a field of White
when you proof your job, follow
these steps:

== For this example,
the circular shape
that was punched
out of the CMYK
photo for the
Gold object was
feathered, leaving
less of a harsh
edge between
the layers.

1 Go back to your source file and REORDER your
layers so any CMYK background objects are
ordered on top of the Gold objects.

Duplicate your Gold object, and Copy/Paste
in place IN FRONT on the CMYK layer. Fill
this duplicated shape with 100% CMYK
White and feather the edges about 0.07"
(1.8 mm).

Avoid hard punched-out

Group the CMYK objects and the newly edges when designing
created white feathered object, then multiply with Gold over White
the group at 100%.

37



USE MORE THAN ONE SPOT SPECIALTY EFFECT TOGETHER

Design with White and Fluorescent Pink.

Layer Fluorescent Pink over White to create a vibrant pop on
colored and transparent media.

Swatches Color

-

[/
B ﬁz W4 [(None]

4 FPink
4 White

o Create your design and decide
where you want the spot
specialty colors to appear.

Make sure your spot colors are
set up and named correctly:

White (capitalized) and
FPink (capitalized).

Both should be designated

as spot colors.
38

e Now, it's time to pull the file
apart in layers.

Start by creating an underlay
layer and name it White.

Next, create an Overlay layer
and name it FPink.

e Starting with the White layer,

select your elements and fill
them with the White spot color.

Select those same elements and
Copy, then select your FPink
overlay layer.

Select Paste In Place to get
the elements exactly where you
want them on the layer.



CREATE “WOW”

DESIGNS

Transparency

= Multiply ~  Opacity: 100%

O Fill the elements you just pasted © Asafinal step, be sure to REMEMBER:
on your FPink overlay layer with Multiply your FPink elements. Multiply FPink elements over
the FPink spot color. White to ensure the White

underlay prints correctly.

39



Create ultimate
brilliance with

blended colors




CREATE “WOW”

DESIGNS

CREATE ULTIMATE BRILLIANCE WITH BLENDED COLORS

Up to six inks.
[nfinite possibilities.

[ridesse’s unique single-pass print process lets you blend CMYK
and Specialty Dry Inks together for ultimate creative brilliance.

Creating blended colors with Iridesse is a game-changer. Blending lets you amplify the characteristics
of an individual Specialty Dry Ink or CMYK color combination, adding eye-catching vibrance.

These color combinations are ideal for blends:

3

Gold + CMYK tints Gold + Fluorescent Pink Fluorescent Pink + CMYK Gold + CMYK + Fluorescent Pink

Blending Fluorescent Pink
with CMYK can create

vibrant custom colors.
Q It can also help you
\\ \ match more PANTONE®
colors more accurately.

Silver + CMYK tints Silver + Fluorescent Pink Silver + CMYK + Fluorescent Pink

NOTE: The color swatches shown are simulations. They do not depict exact printed results. 41



CREATE ULTIMATE BRILLIANCE WITH BLENDED COLORS

Blend like a pro.

It’s all about MULTIPLY.

Creating beautiful blended colors is as simple as Multiplying layers in any Adobe® Creative Cloud program
such as Adobe® Illustrator® or InDesign.” Once Multiply is selected from the Effects palette, the press will
know to blend those color layers together during printing.

CREATE YOUR LAYERS MULTIPLY THE TOP LAYER ELEMENTS COLORS BLEND ON PRESS!

& Effects

Multiply v Opacity: 100% | >

~ Group: Multiply 100%

[ Isolate Blending  [] Knockout Group

B A

42



CREATE “WOW”

DESIGNS

Breathe new life into print with
a rainbow of metallic colors.

Blend CMYK tints with Gold or Silver to create
vibrant metallic colors, gradients, and more.

Make metallic colors a standard component of
your design palette. By multiplying CMYK tints over
an underlay of Gold or Silver, you can create a virtually
unlimited array of custom blended metallic colors.

But how do you choose your underlay color?

Here are some considerations:

Use Silver as an underlay when you want a neutral
metallic base. Silver also has a bit more sparkle
than Gold, so it can create flashier metallic colors.

Use Gold as an underlay when you are looking to
create a warmer glow. Gold lends itself to enhancing
CMYK colors such as reds, pinks, oranges, and browns.

TORI RAE

fine artist

(oNeNe}
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CREATE ULTIMATE BRILLIANCE WITH BLENDED COLORS

Create a metallic color.

Understanding how to create blended colors is the first step in creating ultimate brilliance.

N A

(] (]

\ \ In this example,
we’ll show you how
to blend CMYK with
Silver to create an
iridescent color.

This example uses:

CMYK

Silver underlay

N AN AN AN/



CREATE “WOW”

DESIGNS

Blended metallic colors are created for printing on an Iridesse Production Press
by multiplying a CMYK tint overlay with a Gold or Silver underlay.

CMYK TINT OVERLAYS

add color while still letting the
reflective metallic ink shine
through versus using heavy,
darker CMYK tones

METALLIC UNDERLAYS

of Gold or Silver create the
base sparkle for a rainbow
of blended metallic colors

The press will not reproduce metallic PANTONE® colors directly. Metallic

colors need to be specified using the guidance on the following pages.

45



CREATE ULTIMATE BRILLIANCE WITH BLENDED COLORS

Create a metallic color.

0 Draw your Silver underlay object. e Duplicate the object onto your e Multiply your CMYK object so
CMYK layer and fill it with your it blends with the Silver underlay
chosen color. on press.

REMEMBER: REMEMBER: REMEMBER:

Underlays do not have to be Lighter CMYK tints tend Multiplying layers will result
100%! In fact, reducing the to create more vibrant in a “muddy” appearance on
percentage of metallic ink metallic colors since they screen. A press proof on your
to 60% can create softer, don’t cover the underlay’s chosen stock will show you
smoother colors. shine as much. the real effect.
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CREATE “WOW”
DESIGNS

Add a Clear effect over a metallic color.

Remember, Iridesse gives you the option of using more than one specialty effect in a job!
This means your designs can include both metallic colors and other spot effects.

In this example, we’ll
show you how to add a
Clear spot effect over

the iridescent metallic
color we just created.

This example uses:

. Clear overlay
1 CMYK
. Silver underlay
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CREATE ULTIMATE BRILLIANCE WITH BLENDED COLORS

Add a Clear effect over a metallic color.

Running Clear over blended metallic colors creates a dulling effect,
just like when Clear is used over straight Gold and Silver.

| A CLEAR OVERLAY
creates a dulling effect
over the metallic color
O CMYK TINT OVERLAYS

add color while still letting

OO the reflective metallic ink
shine through versus using

heavy, darker CMYK tones

METALLIC UNDERLAYS

of Gold or Silver create the
base sparkle for metallic colors
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CREATE “WOW”

DESIGNS

> CLEAR
> CMYK
> SILVER

Page: 2, 3 Layers

. _[Basic] (working) o errors ~ . _[Basic] (working)

0 Add a Clear overlay to 9 Create your Clear objects 9 Multiply your Clear objects
your file. in the Clear layer. so they overlay your blended

metallic color correctly.
Fill them with your Clear

spot color. REMEMBER:
Multiplying layers will result
in a “muddy” appearance on
screen. A press proof on your
chosen stock will show you
the real effect.

49



CREATE ULTIMATE BRILLIANCE WITH BLENDED COLORS

Bring it all together.

You can create even more visual interest by mixing areas of CMYK with spot specialty effects
and blended iridescent metallic colors.

In this example,
we’ll show you how
to create a more

complex set of
specialty effects.

This example uses:

. Clear overlay
C B

Silver underlay



CREATE “WOW”

DESIGNS

Using varied effects within a job can amplify their impact more than when you use them
uniformly across a sheet.

A CLEAR SPOT OVERLAY
adds even more visual
interest and depth

CMYK TINTS

blend with Silver to create
blended iridescent metallic
colors and gradients

A SILVER UNDERLAY
provides the base sparkle
for a rainbow of blended
metallic colors
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CREATE ULTIMATE BRILLIANCE WITH BLENDED COLORS

Bring it all together with Silver and Clear.

Blended metallic Silver
color underlay spot

. Clear
> CMYK
. Silver

3 Layers

ﬂ Start with your CMYK objects. e Create your Silver underlay and e Decide where you want to
Clear overlay layers. see Silver as a spot color
and where it will be needed
to create blended metallic—
or iridescent—colors.



CREATE “WOW”

DESIGNS

S e .
gz /_,____———
= §
s < , 4
e Go back to your CMYK layer. 9 Decide where you want to see G Show all layers to ensure
Select the CMYK objects that Clear as a spot specialty effect. everything is registering properly.

will create your blended metallic

colors and Multiply. As with previous examples, be sure

to Multiply all Clear objects.

You will need to ensure your print provider has both the specialty OVERLAY and

UNDERLAY stations in their Iridesse Production Press to produce these effects.
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CREATE ULTIMATE BRILLIANCE WITH BLENDED COLORS

Specify popular metallic spot colors.

Looking to add bronze or a metallic blue to your designs?

These color mixes will help you create specific metallic colors. SILVER
UNDERLAY

These blended metallic colors use SILVER as an underlay:

Cyan: 35%  Cyan: 29%  Cyan: 26%  Cyan: 34%  Cyan: 60% Cyan: 55%
Magenta:  43%  Magenta:  54%  Magenta:  63%  Magenta:  50%  Magenta:  26%  Magenta:  22%
Yellow: 52%  Yellow: 64%  Yellow: 44%  Yellow: 22%  VYellow: 24%  Yellow: 39%
Black: 15%  Black: 15%  Black: 16%  Black: 20%  Black: 22%  Black: 15%
Silver: 50%  Silver: 50%  Silver: 50%  Silver: 40%  Silver: 50%  Silver: 50%

Why can’t I just specify metallic colors from my PANTONE® swatch book?
Great question! PANTONE® uses a proprietary method to achieve their metallic
colors with offset inks. Since the gamut of offset and digital printing varies,

PANTONE® metallics won’t translate exactly to the Iridesse Production Press.
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CREATE “WOW”
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GOLD
UNDERLAY Good communication

These blended metallic colors use GOLD as an underlay: with your print provider

is key!

When you hand your job

off for production, be sure

to tell your print provider

to run it with the Specialty

Dry Inks you’ve selected.
Cyan: 0%  Cyan: 37% Cyan: 40% Cyan: 9%
Magenta:  40%  Magenta:  58%  Magenta:  40%  Magenta:  29% They will need a Specialty
Yellow: 15%  Yellow: 70%  Yellow: 50%  Yellow: 23% Dry Ink UNDERLAY
Black: 28%  Black: 20%  Black: 18%  Black: 0% station in their Iridesse
Gold: 75%  Gold: 75%  Gold: 75%  Gold: 75% Production Press to create

metallic colors.

Remember to ask for

a press proof on your
specified stock. This will
help ensure the printed
result matches your
design intent.
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CREATE ULTIMATE BRILLIANCE WITH BLENDED COLORS

Blending metallics with Fluorescent Pink.

The blending process is the same as you just learned....

¢ Layers
o > FPink
o > Gold

Page: 1, 2 Layers

@ start with your CMYK object.

Create your Gold underlay and
Fluorescent Pink overlay layers.

REMEMBER:

When blending with Fluorescent
Pink, the metallic color should
always be in the UNDERLAY
position.

56

¢ Swatches

q

d O 7

P4 [None]
FPink
Gold

|

FPink overlay layer:

Gold underlay layer:

9 Make sure your spot colors are
set up and named correctly:

Gold (capitalized) and
FPink (capitalized).

Both should be designated
as spot colors.

e Copy your object from the
underlay layer and Paste in Place
on the overlay layer. Fill the object
on each layer with the appropriate
spot color.

Assigning different tints to your
specialty colors will give you a
variety of printed effects. For this
application we used 50% Gold
and 50% FPink.




CREATE “WOW”

DESIGNS

¢ Effects

Multiply Opacity: 100% | >

SABINE

Forgetting to Multiply
your overlay object will
result in a print that

only displays the overlay
color—no blends.

e Select the FPink overlay object REMEMBER:
that will create your blended You cannot run Clear in a
color and Multiply. single pass with a blended
metallic/Fluorescent Pink
REMEMBER: job since there are only six

.Mult‘fplying l:]yers will result FOR YOUR HOT PINK LOOK stations in the press.
in a “muddy” appearance on

screen. A press proof on your
chosen stock will show you
the real effect.

NOTE: The color swatches shown simulate the benefit of Fluorescent Pink. They do not depict exact printed results. 57



CREATE ULTIMATE BRILLIANCE WITH BLENDED COLORS

Specify popular metallic and
Fluorescent Pink blended colors.

Looking for blended colors amplified with Fluorescent Pink and metallics?

We recommend these mixes for ultimate pop and shine: SILVER
UNDERLAY

These blended metallic colors use SILVER as an underlay:

FPink: 35% FPink: 50% FPink: 50% FPink: 50% FPink: 30%
Silver: 35% Silver: 35% Silver: 70% Silver: 70% Silver: 70%
Magenta:  20% Cyan: 44% Cyan: 30%
Yellow: 30%
B Sg @ ’?lj
INVITATION G @% | INVITATION W N Blended metallic /
O RS SR ,ﬁ' Fluorescent Pink colors
JAMES HILL Y «- "'1 N JAMES HILL ;"‘%}j add a high‘VQlue
; ! %g..:'g ;)s,,’ﬁ touch to virtually
5@:&‘ ’;.'?/’ any application.

Y

,@7‘2 1%‘( B A AN A
L PN O et R

58 NOTE: The color swatches shown simulate the benefit of Fluorescent Pink. They do not depict exact printed results.



CREATE “WOW”
DESIGNS

These blended metallic colors use GOLD as an underlay:

FPink: 35% FPink: 50% FPink: 35% FPink: 50% FPink: 30%
Gold: 35% Gold: 35% Gold: 70% Gold: 70% Gold: 30%
Yellow: 40% Cyan: 30%

Good communication with your print provider is key!

When you hand your job off for production, be sure to tell your print provider to run it with
the Specialty Dry Inks you've selected.

They will need both the OVERLAY and UNDERLAY stations in their Iridesse Production Press
to create blended Fluorescent Pink and metallic colors. Remember to ask for a press proof on
your specified stock. This will help ensure the printed result matches your design intent.




CREATE ULTIMATE BRILLIANCE WITH BLENDED COLORS

Create more vibrant, on-brand colors.

Fluorescent Pink provides a beneficial boost to CMYK, letting you grab more eyes and
match more brand colors — more consistently. The blending process is the same....

S e e e B e e . 1 e s s

™. [Basic] (working) _ ~ No errors

o Draw your Fluorescent Pink e Duplicate the object onto your
object. CMYK layer and fill it with your
chosen color.
REMEMBER: REMEMBER:
When blending with CMYK, Lighter CMYK tints tend
Fluorescent Pink should be in to create more vibrant
the UNDERLAY position. colors since they don’t cover

the underlay ink as much.

asic] (working) v No errors

0. &

9 Multiply your CMYK object so
it blends with the Fluorescent Pink
underlay on press.

REMEMBER:

Multiplying layers will result
in a “muddy” appearance on
screen. A press proof on your
chosen stock will show you
the real effect.

60 NOTE: The color swatches shown simulate the benefit of Fluorescent Pink. They do not depict exact printed results.



CREATE “WOW”

DESIGNS

We recommend these Fluorescent Pink/CMYK blends

for supremely vibrant custom colors: FPINK
UNDERLAY

CMYK Original:

Cyan: 50% Yellow: 50% Yellow: 100% Magenta:  50% Magenta: ~ 100%

Yellow: 50% Yellow: 100%
CMYK + Fluorescent Pink:

Cyan: 50% Yellow: 50% Yellow: 100% Magenta:  50% Magenta:  100%
FPink: 100% FPink: 100% FPink: 100% Yellow: 50% Yellow: 100%
FPink: 100% FPink: 100%

While Fluorescent Pink adds beneficial vibrance when blended with CMYK,

blending will reduce or eliminate the ink’s fluorescence in UV light.




CREATE ULTIMATE BRILLIANCE WITH BLENDED COLORS

Blending Fluorescent Pink’s vibrance with CMYK lets you match more PANTONE?® colors.

CMYK only: CMYK + Fluorescent Pink gets you closer:

The press will not reproduce PANTONE® colors directly. PANTONE® colors
need to be specified using the guidance on the following page.

62 NOTE: The color swatches shown simulate the benefit of Fluorescent Pink. They do not depict exact printed results.



CREATE “WOW”
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We recommend these Fluorescent Pink/CMYK blends

for more accurate PANTONE® matching: FPINK

UNDERLAY

PANTONE?® Original: CMYK + Fluorescent Pink: PANTONE?® Original:

PANTONE: 151C Cyan: 0% PANTONE: 810
Magenta: 0%

Yellow: 100%

Cyan: 0%
Magenta: 0%
Yellow:  100%

Black: 10% Black: 0%
FPink: 85% FPink: 31%
PANTONE: 021C Cyan: 0% PANTONE: 811 Cyan: 0.5%
Magenta: 10% Magenta: 8%
Yellow:  100% Yellow:  88%
Black: 10% Black: 0%
FPink: 100% FPink: 80%
PANTONE: 804 Cyan: 0.5% PANTONE: 812 Cyan: 1%
Magenta: 25% Magenta: 25%
Yellow:  73% Yellow:  45%
Black: 0% Black: 0%
FPink: 60% FPink: 100%
PANTONE: 805 Cyan: 1% PANTONE: 813 Cyan: 18%
Magenta: 35% Magenta: 35%
Yellow:  61% Yellow: 0%
Black: 0% Black: 0%
FPink: 75% FPink: 100%
PANTONE: 806 Cyan: 0% PANTONE: 814 Cyan: 75%
Magenta: 25% Magenta: 30%
Yellow:  10% Yellow: 1%
Black: 0% Black: 2%
FPink: 100% FPink: 90%
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CREATE ULTIMATE BRILLIANCE WITH BLENDED COLORS

Simplify the process.

You may also choose to use software tools that your print provider has available for adding
specialty colors and effects, rather than custom-creating them yourself.

64

The Color-Logic® Process Metallic
Color System™ is a software tool
your print provider may have that
helps add specialty metallic effects
such as:

e Dimension
e Patterns

e Gradients

e Watermarks

e Image effects

Color-Logic® combines Silver Metallic
Dry Ink with CMYK to create a dazzling
variety of specialty stamp effects.

It consists of plug-ins and palettes
that are loaded into Adobe® Creative
Suite programs.

If your print provider has a Color-Logic®
license, they can extend it to you so
you have access to the full set of
time-saving plug-ins and palettes.



CREATE “WOW”
DESIGNS

Use Color-Logic® to add specialty metallic effects:

Any CMYK element may
be converted to metallic

x

COLOR-LOGIC - Metallic Silver ...
COLOR-LOGIC - Metallic Silver Gra... using Color-Logic®.
CLD15-5 Watermark-FX + Use Square for Preview

[l cLois-s  Watermark-Fx Use Text for Preview

[l cLois-s

[l cLo16-5 Dimensional-Fx
[l CLo16-5 Watermark-Fx

[ cLoiz-s

Dimensional-FX

Lo6-s Video tutorials are available to
Thumbnail View

Small List View clients showing advanced use
+ Large List View

CL016-5 Dimensional-FX

Watermark-FX

of the Color-Logic® graphic styles
palette:

 Persistent

S Dimensional-FX o

-5 Watermark-FX

‘Watermark -FX

Touch7 Neon Color Guides
are also available from

Dimensional-FX

CL01B-5 Dimensional-FX

Color-Logic®, making it easy for

=
i

»

designers to specify a range of
fluorescent colors when working

o Open the Color-Logic® Graphic Q From the fly-out menu on the with Color-Logic software.
Style Library. Graphic Style palette, set your
a. Navigate to Window > preferences to: Large List View =
. . L
Graphic Style Libraries. and Persistent. = DN
b. Select Color-Logic®~ Metallic REMEMBER: N 741 ‘@
Silver Graphic Style. Every Graphic Style has a

corresponding Dimensional-FX™ '7\" / ; . 1539\
and Watermark-FX™ style for -4 &

additional special effects.
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http://www.color-logic.com

CREATE ULTIMATE BRILLIANCE WITH BLENDED COLORS

Simplify the process.

Use the Graphic Styles in Adobe® Illustrator®:

COLOR-LOGIC - Metallic Silver ...

e Draw or select the graphic element 0 A Dimensional-FX™ effect is
that will have the metallic Graphic where a complementary CMYK
Style applied. element is placed within or on top

of a metallic effect area. When

printed, the relationship between

the two areas will change (i.e.,

become darker and lighter) as the

viewing angle is changed.

a. Fill your graphic element by
selecting the Graphic Style
you wish to use from the
Color-Logic®— Metallic Silver
Graphic Style list.

66

. Fillthe background graphic element

by selecting the Graphic Style you
wish to use from the Color-Logic®—
Metallic Silver Graphic Style list
or Swatch palette.

. Create the foreground or upper

element and fill it with the
complementary Dimensional-FX™
Graphic Style.
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DESIGNS

Visualize your Color-Logic® designs on-screen using the Color-Logic® FX-Viewer™:

& Fxviewer Fie Edit wmﬁb

The Color-Logic® FX-Viewer™ is an XX) LT = e S i
easy-to-learn software package that
provides a unique way of connecting iz
agencies, end customers, and printers s
so everyone can preview the dramatic
visual impact Color-Logic® will have
on their designs—all before going to
print. It provides a cost-effective way
to preview and proof, significantly
streamlining the approvals process.

®@LOB8 D +FTW2e @ Tuweio

| CIIMMED QI771E
e Save your artwork as a PDF Sty o WAV AF...-X. .-' \

A /swea B N

Richard, now you can blaze into summer with 15% off any service!

(FX-Viewer® accepts single
pages only at this time).

Drag and drop your PDF onto
the FX-Viewer® application icon.

From the VIEW menu, select FX-Viewer™ is 'curr.ently a stand-alone Send a screen capture of your
VISUALIZE and then navigate Mac-only application. A Cloud-based visualized file to clients so they

ionisi the WOW!
to the Metallic Ink setting. solution is in development. = e
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PREPARE FILES FOR PRINT

Optimize your PDFs.

Follow these settings to create a PDF preset in Adobe® InDesign®:

Preferences

General Appearance of Black

Before you export to PDF:

Interface

Options for Black on RGB and Grayscale Devices
Type 2

On Screen: Display All Blacks as Rich Black

In both Adobe Illustrator

and InDesign, confirm the
settings under Preferences
for Appearance of Black.

Advanced Type

Printing / Exporting: tput All Blacks Accuratel
Composition 3 inting / Exporting: Outpu! a urately

(VT O T Example of 100K Black Example of Rich Black

Grids
Guides & Pasteboard a a

Dictionary
Spelling
From the main menu, select:
Preferences > Appearance
of Black.

Autocorrect Overprinting of [Black]

Notes 4 Overprint [Black] Swatch at 100%

Track Changes

Story Editor Display Description

Display Performance Position the pointer over a heading to view a description.
GPU Performance

Under the On Screen drop
down menu > Select Display

All Blacks as Rich Black.

Appearance of Black
File Handling
Clipboard Handling
Publish Online

Under the Printing/Exporting
drop down menu > Select
Output All Blacks Accurately.

Un-check the box > Overprint
[Black] Swatch at 100%.
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Within Acrobat, you can quality
check your PDF layers before
printing by viewing the file in
the Print Production > Output
Preview window.

Looking to enhance your design in print?
The Xerox Premier Partners Global Network can help.

https://www.xerox.com/en-us/digital-printing/digital-press-locator

Adobe PDF Preset: | [High Quality Print] (modified) Adobe PDF Preset: | [High Quality Print] (s Adobe PDF Preset: | [High Qual

Standard: None - Compatibility: Acrobat 7 (PDF 1.6) 6 Standard: | None

Compatibility:  Acrobat 7 (PDF 1.6) v Standard: | None Compatibility:  Acrobat 7 (PDF 1.6)
Cor

1] Use these settings to create Adobe
rinting on desktop printers and proofers.
s can be opened with Acrobat and Adobe Do Not Downsample pixels per inch
for i above: pixels per inch
Compression: JP
Viewing Pages Viewing 8
oAl Range: All Pages View: Default oAl Range: All Pages v View: Default B L 2dmum

ExportAs  © Pages O Spreads  Layout: Default

] Create Separate PDF Files

Options
] Embed Page Thumbnails
& Optimize for Fast Web View

Export Layers: Visible & Printable Layers

Include

C) Open in Full Screen Mode

View PF after Exporting

Create Tagged PDF
Create Acrobat Layers

] Bookmarks ) Non-Printing Objects

] Hyperlinks ] Visible Guides and Grids

Interactive Elements: | Do Not Include

ExportAs  © Pages (O Spreads

] Create Separate PDF Files

Options
] Embed Page Thumbnails
& Optimize for Fast Web View

Export Layers: Visible & Printable Layers

Include

Layout: Default
C) Open in Full Screen Mode

View PF after Exporting

Create Tagged PDF
£ Create Acrobat Layers 7

] Bookmarks ) Non-Printing Objects

] Hyperlinks ] Visible Guides and Grids

Interactive Elements: | Do Not Include

Grayscale Images
Do Not Downsample

Compression JPEG

Image Quality: Maximum

Monochrome Images.
Do Not Downsample
for images above:

Compression: CCITT Group 4

Compress Text and Line Art

pixels per inch

pixels per inch

pixels per inch

pixels per inch

Crop Image Data to Frames

(Gwerese) Cam) ) Cam) Cam)
e From the main menu, select:
File > Adobe PDF Presets >

High Quality, and click Save.

G Select General: Compatibility >
and choose Acrobat 7.

9 Select Compression: Color Images >
Do Not Downsample.

Compression > 1

o On the lower-right side, check: Image Quality > Maximum

Create Acrobat Layers.
Choose the same for

Grayscale Images.

For Monochrome Images >
CCITT Group 4.
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Add the “wow”

at the press.




ADD THE “WOW”
AT THE PRESS

Amplify page content with
specialty workflows and tools.

Working with your print service provider to add the “wow”
can simplify the design and proofing process.

Tap into ready-to-go effects. The Print Server can:

The Xerox® EX-P 6 Print Server that e Create multi-pass specialty effects
powers the Iridesse Production Press

provides several ways to add specialty
effects during the production process.

e Add Clear, Fluorescent Pink, or
White to jobs

e Add metallic effects to CMYK

As a designer, you simply need to objects in different ways

identify which effects you want and
where you want them. Your print ° Creqtg and manage blended
provider can do the rest! metallic palettes
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CREATE MULTI-PASS SPECIALTY EFFECTS

Create dimension with multi-pass printing.

A stock can be run through the press up to seven times to build up layers of Clear Dry Ink,
creating eye-catching texture and dimension.

UNIQUE WILDLIFE
of MADAGASCAR

This example will
walk through the
steps needed to

create a specialty
dimension effect
at the press.

This example uses:

Clear

CMYK
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ADD THE “WOW”

AT THE PRESS

Dimension is added at the Xerox® EX-P 6 Print Server. Designers should identify areas to be enhanced
with dimension when files are handed off so it is applied correctly.

Before you get started: On the Control Center, check the box for “Preprinted Stock” in the
Manage Stock Library tab. This lets the press know you’ll be running paper through that has

toner on it already.

HELD (67) > Search Results (1) Clear
o Q Preview.., & Impose.. [ Compose.. [l

&, Import & Print [ Properties.

ok Status Jab Title
[ Spooled CDI_Multi-Pass_testpage_11x17.pdf
Print
Print and Hold
Print and Delete
P

Calibrate job...
Process and Hold

Preview.

Image Enhance Visual Editor.

Qo
Apply Workflow >

Preflight.

Color Verification...

Jobt| CDI_Multi-Pass testpage 1Txi7pdf «| « »  Presets: v

[J Adobe PDF Print Engine Preferred Reset

Media weight: |
[106-128 gsm [~]

[IFull bleed printing

- @»Mmmh

< >

[ et [v] [ ok || cance |

HELD (67) > Search Resuilts (1) Clear

3, Import &8 Print [ Properties.. Q Preview.. € Impose.. [§i Compose.. M| JobMaster.. [ N
ob Status Job Title User Size Pages
[ spooled CDI Mulfi-Pace tectnane 11417.ndf Admin  42MB 2

Print
Print and Hold
Print and Delete
Print Next

Rush Print
Proof Print
Delete
Duplicate
Rename
Calibrate job..

Process and Hold

Preview.
e Image Enhance Visual Editor...

Properties
Apply Workflow >
Preflight.

Calor Veiification...

Impose.

o Drag the job into your Held
queue. Right-click on the job
and select Properties.

9 Select the Media tab, then
choose your media from the
Paper Catalog pull-down.

You will see that Pre-printed
media is selected with “Yes.”

9 Right-click on the job again and
select Image Enhance Visual
Editor from the pull-down menu.
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CREATE MULTI-PASS SPECIALTY EFFECTS

Create dimension with multi-pass printing.

e The window will display all the job’s 9 Controls for applying

images in a preview window along Clear Dry Ink as a Specialty
the bottom of the screen so you Effects Layer are at the bottom
know what you can enhance. of the Adjustments panel.
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~ Red-Eye Correction

of
a:

Tolerance o ]

Hide marquees

~Special Effects Layer

Type Clear
Ink Level

< @<
¢ B

Style Emboss

Cinvert
Amplitude ]
Hue

=3
g |a

Saturation

- Expand 0

Preview

Maede Lighting v

L

 Revert

e Select the image from the preview
window that you want to enhance
with a dimensional effect. Select:

ON for Clear Toner
Style: Emboss

Adjust the Level to: 75




ADD THE “WOW”
AT THE PRESS

Multi-pass can also be used with Gold or Silver Specialty Dry Inks to further enhance the
metallic appearance of each color. This can provide results closer to a foil appearance,
depending on the stock being used. Multi-pass is not recommended for Fluorescent Pink.

0 You may choose to display the
resulting effect on-screen using
the Preview tab.

Save the Clear layer and
adjustments.

[ual Mult-Pass - o

E. Manual Multi-Pass

Jobrane @ A
COLMuRPass testpage Thc17.0a -l 7 1

Color Separations

Color over CMIK
(Clear]

Yellow

Magenta

CIRCTRRCIRECTREEY

G Go to the Fiery® Ticker. Select the
Multi-Pass icon.

9 Select the job. Select your Number
of passes.

Deselect the additional CMYK
layers. Click Print and follow the
on-screen instructions.

You will need to remove the sheets
after each print pass and place
them back in the feeder tray in

the same orientation.
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ADD SPECIALTY EFFECTS TO EXISTING JOBS

No designer? No problem!

Using provided workflow tools at the Print Server can help you add metallic effects

to existing CMYK jobs easily.

You can add layers of metallic
Gold or Silver to existing CMYK Layer CMYK elements...
jobs at the Print Server.

The Xerox® EX-P 6 Print Server provides
easy options for adding layers of
metallic color with real-time job editing
and visual feedback, which can be
helpful if you don’t have easy access
to the original source file.

With Gold or Silver

+®,

You can also add White to jobs and specify double hit White at the Print Server.

How To Videos are available that illustrate how easy it is to add layers of metallic color,
Fluorescent Pink or White at the Print Server. See these processes in action on the

Xerox YouTube channel >

Learn even more at: www.xerox.com/creative >

76



http://
https://www.youtube.com/playlist?list=PLDrIHH8CnE17twPIlM8WpTurJFiOApD1c
http://www.xerox.com/creative

ADD THE “WOW”

AT THE PRESS

Optional Xerox® FreeFlow® Core software automates the process of converting CMYK objects

to Gold, Silver, or White.

You can convert existing CMYK
objects to Gold, Silver, Fluorescent
Pink, or White using Xerox®
FreeFlow® Core.

FreeFlow® Core provides a menu
of simple workflows that help you
creatively incorporate metallics or
White into any print job. This lets
you take full advantage of your
new capabilities on day one, and
upsell customers without the
need for a designer.

Convert CMYK elements...

To Gold, Silver, or White

O RS

A How To Video is available that illustrates how easy it is to convert CMYK to metallic spot colors
using FreeFlow® Core. See this process in action on the Xerox Support YouTube channel >
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http://www.Xerox.com/IridesseVideos

CREATE ULTIMATE BRILLIANCE WITH BLENDED COLOR PALETTES

Encourage the use of blended colors.

Sharing pre-defined color palettes with design clients can streamline their creation process

and shorten proofing cycles.

Swatches are available that pre-blend:

@

Silver + CMYK tints Gold + CMYK tints Fluorescent Pink + CMYK

Download the Iridesse Starter Swatches:

www.Xerox.com/Creative
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Knowing what to expect makes
the production process smoother -
and that’s exactly where pre-
defined blended palettes shine.

While some jobs are more artistic in
nature, others require a high degree
of color specificity.

To shorten the time needed to dial

in and define blended colors, we have
created a starting palette of swatches
for you to share as is or add to.

We recommend that print service
providers download this palette, print
it, and share it with customers.

Modifications can be made easily
once you have this solid foundation
from which to work.


http://www.xerox.com/en-us/digital-printing/clear-dry-ink
https://www.xerox.com/en-us/digital-printing/graphic-print-design?CMP=BAC-creative
https://www.xerox.com/en-us/digital-printing/graphic-print-design?CMP=BAC-creative

ADD THE “WOW”
AT THE PRESS

Metallic Starter Swatch Palettes are optimized for Adobe® InDesign®: Silver + CMYK tints
Start by reviewing the set of
1 LT I
CMY 1 CMY 7 CMY 13 CMY 19 CMY 25 CMY 31 CMY 1 CMY 37 CMY 73 CMY 109 CMY 145 CMY 181 Before you think about Creating a
blended color, you need to have the
cMY 2 CMY 8 CMY 14 oMY 2 CMY 38 CMY 74 CMY 110 CMY 146 CMY 182 |'|ght COIO[‘ set f[‘om Wh|ch to Work‘
We have identified a set of CMY
CMY 3 CMY 9 CMY 15 CMY 3 CMY 39 CMY 75 CMY 111 CMY 147 CMY 183 SWatCheS that provide bri“iant
blends with Silver and Gold.
Why just CMY?
Omitting black gives a cleaner,
CMY 6 CMY 12 CMY 18 CMY 6 CMY 42 CMY 78 CMY 114 CMY 150 CMY 186 brighter COIOra Of COUrse, you
may choose to experiment with
colors that contain black, but we
CMY swatches have been provided in both 12% and 20% increments. have found these to be a strong
This lets you see a comprehensive palette so you can understand the potential starting point.

scope of metallic color combinations.
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CREATE ULTIMATE BRILLIANCE WITH BLENDED COLOR PALETTES

Encourage the use of blended colors.

Metallic Starter Swatch Palettes are optimized for Adobe® InDesign®:

Metallic S1 Metallic 57 MetallicS13 MetallicS19  Metallic$25  MetallicS31  Metallic S1 Metallic $37  MetallicS73  Metallic S109  Metallic S145

Metallic 52 Metallic 58 MetallicS14  MetallicS20  MetallicS26  Metallic$32  Metallic S2 Metallic $38  MetallicS74  Metallic S110 Metallic S146

Metallic 53 Metallic 59 MetallicSI5  MetallicS21  MetallicS27  Metallic $33  Metallic $3 Metallic$39  MetallicS75  Metallic SI11 Metallic S147

i.

Metallic $4 MetallicS10 MetallicS16  Metallic$22  Metallic S28  MetallicS34  Metallic S4 Metallic 40 MetallicS76  Metallic S112

Metallic S148

Metallic $5 MetallicSI1 MetallicS17  Metallic$23 Metallic$29  Metallic S35 Metallic $5 Metallic S41 MetallicS77  Metallic S113 Metallic S149

Metallic S6 Metallic$12 MetallicS18  Metallic $24  Metallic $30  Metallic$36  Metallic S6 Metallic$42  MetallicS78  MetallicS114 Metallic S150

Metallic S181

Metallic S182

Metallic S183

Metallic S186
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Download the Iridesse Starter Swatches:
www.Xerox.com/Creative

Next, review the set of blended
metallic swatches built with
CMY + Silver.

You will also see a swatch set that
blends the CMY swatches we just
reviewed with a 60% Silver underlay.

The 12% and 20% CMY increments
have been maintained as a build upon
the swatch set we reviewed on the
prior page.


http://www.xerox.com/en-us/digital-printing/clear-dry-ink
https://www.xerox.com/en-us/digital-printing/graphic-print-design?CMP=BAC-creative
https://www.xerox.com/en-us/digital-printing/graphic-print-design?CMP=BAC-creative

ADD THE “WOW”
AT THE PRESS

W

Gold + CMYK tints

Consider when it makes sense
to blend CMY + Gold.

Metallic G7 Metallic I3 M Metalli Metallic G31 | Metallic G1 M Metallic G73 Metallic G109 Metallic G145

2]
2
g
Z|
g
ol

Due to its more neutral attributes,
we recommend using Silver as your
primary metallic color base, with
Gold as a variation.

Metallic G8 Metallic G14  Metallic G20 Metallic G26 Metallic G32 | Metallic G2 Metallic G38 Metallic G110 Metallic G146

ol
&)

g
£
[2]
8

g

etallic G3 Metallic G15 Metallic G27  Metallic G33 | Metallic G3 Metalli Me Metallic G111 Metallic G147

ol
3

Gold becomes very useful when
creating warm blended metallic
Metallie G0 MetallicG16  Metallic G2 Metallic G28 Metallic G34 | MetallieGd ~ Metallic G40 Melallic G76  Metallic G112 Metallic G148~ Metallic G184 Colors SUCh as bron ze and rose go[d

Metallic G4

z|

etallic G5 MetallicGl1 MetallicG17 M Metallic G29 Metallic G35 | Metallic G5 M Metallic G77  Metallic G113 Metallic G149

ol
%

Metallic G6 Metallic G12 MetallicG18  Metallic G24  Metallic G30  Metallic G36 | Metallic G6 Metallic G78  Metallic G114~ Metallic G150 Metallic G186

These warmer tones are where Gold truly adds value.
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CREATE ULTIMATE BRILLIANCE WITH BLENDED COLOR PALETTES

Encourage the use of blended colors.

Fluorescent Pink Starter Swatch Palettes are optimized for Adobe® InDesign®:

Starter swatches have also been
created that blend Fluorescent Pink
s o ovmes o with different CMY tints.

P Blend 31 CrPBlend 25 CrPBiend 19 CrPBiend 13 CYPBiend7 CYPBlend 1

These swatches unlock the potential
Grress  oromin s oo for designers to specify brighter,
eye-grabbing colors without the added
o crmmn o o time of custom creation and testing.

P Blend 32 P Blend 26 C¥P Biend 20 P Biend 14 v Blends. CvpBlend 2 P Blend 68 v Blend 62

P Blend 33 P Blend 27 P Blend 21 P Biend 15 P Blends P Blend 3 P Blend 69 v Blend 63

CrpBiend 34 CrPBlend 28 CrPBiend 22 P Biend 16 CYPBlend 10 CrpBend

VP Blend s

CrPBlend 70 CYPBlend 54 CFP Blend 58 CrPBlend 52 P Blend 46 P Blend 10

P Blend 35 P Blend 29 CYPBiend 23 C¥PBiend 17 CYPBlend 11 P Blend 71 P Blend 65 VP Biend 59 CrP Blend 53 CYPBlend 47 P Blend 41

CrPBlend 36 P Blend 30 C¥PBiend 24 CrPBiend 18 CvPBlend 12 P Blends CrPBiend 2 CYPBlend 66 VP Biend 60 CrPBlend 54 P Blend 13 CvPBlend 12

Download the Iridesse Starter Swatches:
www.Xerox.com/Creative
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http://www.xerox.com/en-us/digital-printing/clear-dry-ink
https://www.xerox.com/en-us/digital-printing/graphic-print-design?CMP=BAC-creative
https://www.xerox.com/en-us/digital-printing/graphic-print-design?CMP=BAC-creative

801 805 P810 P83 P151 PPurple

803 806 P81 P84 PO21 PViolet0631

P804 807 P812 PRed032 P1787

Match specific PANTONE® colors more accurately with these pre-blended

Fluorescent Pink swatches.

ADD THE “WOW”
AT THE PRESS

Fluorescent Pink + CMYK

Fluorescent Pink blends can
be used for more accurate
PANTONE® matching.

Rather than manually dialing in the
mixes shown on page 63, designers can
load these pre-defined swatches to
simplify and accelerate their use of
blended colors.
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CREATE ULTIMATE BRILLIANCE WITH BLENDED COLOR PALETTES

Encourage the use of blended colors.

Bring it all together:

Viewing all of the swatches
together as a comprehensive
palette provides a helpful build
when it comes to understanding and
explaining how blended colors are
made on the press.

We recommend printing the full
set of files and sharing it with

your clients so they can specify
blended colors with confidence.

You can also share the palettes
electronically so designers

can import them right into
Adobe®InDesign®.

Open the Swatches panel within
your InDesign® document.

Select Load Swatches and navigate
to the document that contains the
already defined blended swatches.

They will be loaded into your
Swatches panel, ready for use!

Download the Iridesse Starter Swatches:

www.Xerox.com/Creative
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Swatches

Qj oT Tint:

Gold

Metallic G Swatch 216
Metallic G Swatch 215
Metallic G Swatch 214
Metallic G Swatch 213
Metallic G Swatch 212
Metallic G Swatch 211
Metallic G Swatch 210
Metallic G Swatch 209
Metallic G Swatch 208
Metallic G Swatch 207
Metallic G Swatch 206
Metallic G Swatch 205
Metallic G Swatch 204
Metallic G Swatch 203
Metallic G Swatch 202
Metallic G Swatch 201



http://www.xerox.com/en-us/digital-printing/clear-dry-ink
https://www.xerox.com/en-us/digital-printing/graphic-print-design?CMP=BAC-creative
https://www.xerox.com/en-us/digital-printing/graphic-print-design?CMP=BAC-creative

New Mixed Ink Group

initia

Modifying the palettes:

These palettes have all been created

using the Adobe® InDesign® Mixed Ink

Group feature within the Swatches
palette. You may use the concepts
outlined here to explore more
combinations based on your job
requirements.

Apply the process to
Adobe® Illustrator®:

You can use a reference CMY source
palette from Adobe®InDesign® with
standard “Appearance” fills to create
Graphic Styles in Illustrator®.

The following pages provide
additional guidance...

ADD THE “WOW”
AT THE PRESS

Use the Print Server
to define and manage

blended metallic palettes.

The Fiery Metallics feature
on the EX-P 6 Print Server
lets you define, name, and

manage metallic palettes.

Add the name of any spot
color to a Fiery Metallic
group in Device Center >
Spot Colors.

REMEMBER:

Fiery Metallics always
uses 100% Gold or Silver
underlay when creating
a blended metallic color.
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CREATE ULTIMATE BRILLIANCE WITH BLENDED COLOR PALETTES

Encourage the use of blended colors.

Recreating the swatches in Adobe® Illustrator®:

While the Starter Swatches are
optimized for use in Adobe®
InDesign®, they can still be very J m it [T =
helpful for Illustrator users.

¢ Swatches

NYELC I EL L Metallic G Swatch 24

Color Type: Mixed Ink v

Color Mode: | Mixed Ink

Metallic G Swatch 20 Uy

The swatches provide specific
blended color guidance for art
developed in Adobe® Illustrator®.
Swatch colors can be recreated
in a few easy steps, as shown here. Metallic G Swatch 24 q .
Metallic G Swatch 25 %

Metallic G Swatch 21 %
Process Cyan

Metallic G Swatch 22 L)

Process Magenta
Metallic G Swatch 23 ‘s [ Process Yellow

Gold

Note that while this example uses e .
Gold as the Specialty Dry Ink, the & @
same process applies when

recreating Silver- or Fluorescent

Pink-based blended swatches. o After the swatches are loaded into e A dialog window will appear
Adobe® InDesign®, double click showing what percentages of
on the blended color you want to CMY are being used in the swatch,
recreate in Adobe® Illustrator®. along with the Specialty Dry Ink

color percentage.

86



0 Open Adobe® Illustrator®.

Add Gold—or Silver, or Fluorescent
Pink—to the swatches palette

and fill your object with the right
tint of the specialty color.

e Next, duplicate your object and
dial in the CMY values from the
chosen InDesign® swatch—in this
case: Cyan 0%, Magenta 36 %,
Yellow 60 %.

e To create the blended color, set
your top object to Multiply.

The area that is multiplying will
print exactly the same as the
pre-made InDesign swatch.
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APPLYING LOW GLOSS CLEAR AT THE PRESS

Fnabling Media Expansion with
Low Gloss Clear Dry Ink

After you’ve proofed a job and determined that it will benefit from Low Gloss Clear Dry Ink,
you can apply it easily—right from the print server.

STAMPING

SUMMARY

Select the job that is to be
printed on the textured stock,
and in Job Properties, select the
Specialty Colors tab.

88

Job LGC._Demo, 13 S pmes

Job LGC._Demo, 13 S pmes

Assuming Low Gloss Clear has
already been loaded in station #1,
it will be selectable from the

Apply Specialty Color Over CMYK
pull down menu.

Select the All Printed Content box
to apply Low Gloss Clear to all areas
of print on the page.

You may adjust the amount of Low
Gloss Clear that will be applied by
using the Dry Ink Limit setting.
We recommend applying between
70-100%, depending on your job
and stock.



ADD THE “WOW”

AT THE PRESS

If files already have Low Gloss Clear built in as a layer, implementation is easy.

2 prtighs Report x

fesse Low.
Prefighted o: Today 10907 M

Low Gloss Clear

Lt pate

Copyrght
Name

Qusc
white

O camsswer

O cien

Os

On

Dry Ink
13/2019 1027:20 AM | Number of colors: 6
0Erors) 2Wemingts 19 lect

d: 9
© 20 csforImaging, Inc

v
v
v

228

» "
= Gold Dry nk

oK

1 Warning(9)
1 Waring(s)

RS

Change PrefightSetings | | Close

Preflight the job to determine how Select LGC Spot Colors in the

Low Gloss Clear is specified. Our Specialty Colors tab. The ink
recommended tag is “LGC,” but will then be applied where it has
other names can be added in the been specified.

lookup table.
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HELPFUL HINTS

When using Gold or Silver, keep in mind:

Effects

® ©

Best on

Normal v Opacity: 100% >
~ Object: Normal 100%

Stroke: Normal 100%

Fill: Normal 100%

coated stocks

[ Isolate Blending Knockout Group

Metallic Dry Inks are best used Metallic Dry Inks are opaque. Preserve the appearance of your
in larger areas. These inks contain They are less affected by the color metallic colors by using Knockout.
metallic particles, which is what gives of the paper stock they are printed If the metallic objects will be placed
them their shine. Delicate line art, thin ~ on, but are impacted by the finish of on top of a photograph or field of
rules, or small type don’t make sense the paper. Coated stocks tend to be color and you do not want the

for metallic ink, since you won’t get better choices for metallic colors. background to show through,

the full impact. select Knockout Group.
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Separations Preview
View: Separations
4 cMYK
Cyan

Magenta

o M vellow

Black

Clear

ggegggee

Silver

You can preview your file in Separation
Preview within Adobe® InDesign® or in
Adobe® Acrobat® (Print Production >
Output Preview) to make sure the Clear
elements are specified correctly.

Always request a hardcopy press proof
to make sure printed results are matching
your design intent.

If the metallic color did not print
as you intended, you may have
to enable Multiply or Overprint for
overlapping elements.

If metallic colors aren’t printing at all,
check that the custom spot is identified
for each text/graphic with the same
spelling in all cases (i.e., “Silver”).
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HELPFUL HINTS

When using Fluorescent Pink, keep in mind:

N

Blending Fluorescent Pink with Fluorescent Pink looks great on dark  Running Fluorescent Pink in multi-
another color impacts fluorescence.  stocks when printed over a White pass mode achieves no measurable
Fluorescent Pink Specialty Dry Ink underlay. Fluorescent Pink presents benefit. While it may be tempting to
contains molecules that react to best when run on white stocks but run multiple passes of Fluorescent Pink,
ultra-violet light by reflecting it back also looks impressive on darker stocks, ~ no measurable vibrancy benefit will be
as visible light. Wherever it is applied especially when used at 50% over a seen on the prints.

as a spot color, the ink appears White underlay.

bright under ordinary light and glows
(fluoresces) under ultra-violet light.
Blending it with another color reduces or
eliminates these fluorescent properties.

92 NOTE: The color swatches shown simulate the benefit of Fluorescent Pink. They do not depict exact printed results.



50% 60% 70%
80% 90% 100%

Fluorescent Pink is at its most
vibrant when used at 50-100%.
While you can run any tint of
Fluorescent Pink, the ink’s vibrancy
represents best when used in tints
of 50% or greater.

You can preview your file in Separation
Preview within Adobe® InDesign® or in
Adobe® Acrobat® (Print Production >
Output Preview) to make sure the FPink
elements are specified correctly.

Always request a hardcopy press proof
to make sure printed results are
matching your design intent.

If the Fluorescent Pink did not print
as you intended, you may have

to enable Multiply or Overprint for
overlapping elements.

If the Fluorescent Pink elements
aren’t printing at all, check that the
custom spot is identified for each text/
graphic with the same spelling in all
cases (i.e., “FPink”).
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HELPFUL HINTS

When using White, keep in mind:

Underlay Overlay

When White Dry Ink is loaded in White Dry Ink can be used for both
the press as an underlay, White spot and flood needs. It can be used
will print underneath objects that as an underlay or overlay.

have been set to Multiply. If objects
are not Multiplied, those areas will be
knocked out of the White underlay.

When White is loaded in the press
as an overlay, it will print White
over CMYK. This is ideal for jobs like
window clings.

94

The press will limit the amount
of White Dry Ink that is used in
high-density areas. A minimum
of 91% White will print when it is
used as an underlay or overlay with
high-density CMYK images.

When used as a standalone color,
White will print at 100% if specified
as such.



Separations Preview
View: Separations

© 4 cmMYK

o Cyan

Red Magenta

© H vellow
©  Black

o White

Always test first when applying
White Dry Ink on uncoated media
to ensure you are achieving the
desired effect and appearance.

When printing on transparent

or cling materials, it is best to
program the substrate “Film” as the
media type. For optimal imaging
results, swap your regular Fuser Web
for a Film Fuser Web.

You can preview your file in Separation
Preview within Adobe® InDesign® or

in Acrobat (Print Production > Output
Preview) to make sure the White
elements are specified correctly.

Always request a hardcopy press proof
to make sure printed results are matching
your design intent.

If the White Dry Ink did not print as
you intended, you may have to enable
Multiply or Overprint for overlapping
elements.

If White Dry Ink isn’t printing at all,
check that the custom spot is identified
for each text/graphic with the same
spelling in all cases (i.e., “White”).
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HELPFUL HINTS

When using Clear, keep in mind:

Clear over CMYK Clear over metallic Spot
Clear Dry Ink adds shine to lighter Clear Dry Ink can be used for both The press will limit the amount
CMYK colors and makes them pop. spot and flood needs. of Clear Dry Ink that is used in
To maximize the effect of adding high-density areas. This may mean
Clear Dry Ink to your design, make that you will see more shine in lighter
sure to place your clear objects on areas — like the lips in the photo above
top of or next to light colors. —than in dark areas, like the glasses.

Clear Dry Ink dulls the appearance
of metallics, whether they are spot
Gold and Silver or iridescent colors.
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Separations Preview

View: Separations

Always test first when applying
Clear Dry Ink over dark or saturated
colors to ensure you are achieving the
desired effect and appearance.

You can preview your file in Separation
Preview within Adobe® InDesign® or

in Acrobat (Print Production > Output
Preview) to make sure the Clear elements
are specified correctly.

Always request a hardcopy press proof
to make sure printed results are matching
your design intent.

If the Clear Dry Ink did not print as
you intended, you may have to enable
Multiply or Overprint for overlapping
elements.

If Clear Dry Ink isn’t printing at all,
check that the custom spot is identified
for each text/graphic with the same
spelling in all cases (i.e., “Clear”).
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HELPFUL HINTS

When using Low Gloss Clear, keep in mind:

Low Gloss Clear Dry Ink is not
recommended for textural
multi-pass applications.

98

¢ Effects

Normal v Opacity: 100% >

v Object: Normal 100%
Stroke: Normal 100%
Fill: Normal 100%
Text

[J 1solate Blending Knockout Group

B fx

If there is an element on the page Images that have dramatic

that you don’t want affected by highlights may not get full coverage
Low Gloss Clear, you can ask your of Low Gloss Clear if it was applied
print service provider to knock it at the press using All Printed

out of your Low Gloss Clear Dry Content. In that case, go back to the
Ink layer. source file and add in a layer of Low

Gloss Clear, just like you would for Clear.
The spot color should be named “LGC.”



Media expansion in action
on Reich Paper, Odeon Cosmo
94# Cover




Be brilliant.

« - phic-print-design7CMP=BAC-creative aow O9:

2 The time has come for new color horizons.

Dital Prining Sotions and ervces > G

We take you beyond the traditional and the old-fashioned. Beyond

what is expected, toward new universes of creative possibilities.
Go.Beyond CMYK with Digital Printing

The digital Beyond CMYK opportunity is huge. And to many, it is very new.

This is why we have developed a comprehensive suite of resources and tools
that can help you unlock new ways to design, market, sell, and grow with
Beyond CMYK and our market-leading presses.

Explore all that is possible today:

Xerox.com/Creative
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